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Richard Taruskin : Music in the Seventeenth and Eighteenth Centuries. The Oxford History of Western Music
before purchasing it in order to gage whether or not it would be worth my time, and all praised Music in the
Seventeenth and Eighteenth Centuries: The Oxford History of Western Music:

1 of 2 people found the following review helpful. Well writtenBy John C. BeavenThisis awell written,
comprehensive book.0 of 5 people found the following review helpful. EXtraordinarily legible history of musicBy
Fernando Rodriguez GonzalezThis volume promises alot to continue reading the other four of this Histry of Music.


http://f3db.com/pub/links.php?id=0195384822

Enjoy it and learn alot with it.7 of 46 people found the following review helpful. a case of misrepresenationBy Renato
BasergaRichard Taruskin is atowering musicologist and music historian, and when | saw this book advertised, |
rushed to buy it. It turns out to be a separate copy of apart of his monumental History of Western Music. If you do not
have the whole 5 volumes of the History, then you will enjoy this book, but if you aready have the History, then this
isjust apartial copy. My suggestion to the publishersis that this should have been made clearer to the public. After all,
if it had been a new work of Taruskin.....

The universally acclaimed and award-winning Oxford History of Western Music is the eminent musicol ogist Richard
Taruskin's provocative, erudite telling of the story of Western music from its earliest days to the present. Each book in
this superlative five-volume set illuminates-through a representative sampling of masterworks-the themes, styles, and
currents that give shape and direction to a significant period in the history of Western music. Music in the Seventeenth
and Eighteenth Centuries, the second volume Richard Taruskin's monumental history, illuminates the explosion of
musical creativity that occurred in the seventeenth and eighteenth centuries. Examining a wealth of topics, Taruskin
looks at the elegant masques and consort music of Jacobean England, the Italian concerto style of Corelli and Vivaldi,
and the progression from Baroque to Rococo to romantic style. Perhaps most important, he offers a fascinating
account of the giants of this period: Bach, Handel, Mozart, Haydn, and Beethoven. Laced with brilliant observations,
memorable musical analysis, and a panoramic sense of the interactions between history, culture, politics, art, literature,
religion, and music, this book will be essential reading for anyone who wishes to understand thisrich and diverse
period.

Praise for Richard Taruskin's Oxford History of Western MusicR, 6-volume set "Most of the newsin classical music
takes place on stage or on disc. But at the moment, one of the biggest stories (in more ways than one) is taking place
on the printed page." --The New Y ork Times "Erudite, engaging, and suffused throughout with a mixture of brilliance
and delirium." --Washington Post "Readers will profit from his sharp analysis and unabashed opinions... Taruskin has
succeeded in writing a stimulating overview of Western society, setting a standard that will not be surpassed for avery
long time..." --Library Journal "Taruskin's chef-d'oeuvre, however, is afeast of contrarian ideas, with enough spice to
sting the palate of anyone with astake in telling the old storiesin the old way. It aims for nothing less than the
revaluation of practically everything you thought you knew about classical music....Taruskin's magnum opus is a must-
read, and in itsway, areal page-turner of detective non-fiction. It's a cinch to become the most discussed music title of
the year, if not of the decade."-- The Globe Mail "The book is nothing short of spectacular” - New Music Box "There's
plenty to keep you amused and enlightened - it's very good reading.” - American Record Guide "Rather than assemble
an overview, Taruskin has written a critical, subjective history in which he examines the influence of key figures,
works, and musical ideas against the backdrop of world affairs and cultural history."-Berkeleyan "Musicians, students,
historians, and other readers wishing a detailed narrative about the career, patronage, musical influences, reception,
and creative productionof western composers, as well as the development of musical styleswill find this afascinating
and satisfying resource." --Reference and Research Library Book News'Most of the newsin classical music takes
place on stage or on disc. But at the moment, one of the biggest stories (in more ways than one) is taking place on the
printed page." --The New Y ork Times'Erudite, engaging, and suffused throughout with a mixture of brilliance and
delirium." --Washington Post"Readers will profit from his sharp analysis and unabashed opinions... Taruskin has
succeeded in writing a stimulating overview of Western society, setting a standard that will not be surpassed for avery
long time..." --Library Journal" Taruskin's chef-d'oeuvre, however, is afeast of contrarian ideas, with enough spice to
sting the pal ate of anyone with astake in telling the old storiesin the old way. It aims for nothing less than the
revaluation of practically everything you thought you knew about classical music.... Taruskin's magnum opus is a must-
read, and in itsway, areal page-turner of detective non-fiction. It's a cinch to become the most discussed music title
0About the AuthorRichard Taruskin is professor of musicology at the University of California, Berkeley. In addition
to thiswork, Taruskin is also the author of such books as Music in the Western World: A History in Documents (1985)
, Text Act (OUP, 1995), and Stravinsky and the Russian Traditions (1996). He is a frequent contributor to the New
York Times, New Republic , and many other scholarly journals.



