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Susan D. Crafts, Daniel Cavicchi, CharlesKeil, Musicin Daily Life Project : My Music: Explorations of Music
in Daily Life (Music/Culture) before purchasing it in order to gage whether or not it would be worth my time, and
all praised My Music: Explorations of Music in Daily Life (Music/Culture):

6 of 6 people found the following review helpful. Fascinating, Worthwhile StudyBy Lawrence A. SchenbeckFor what
itis, this study of music in the lives of a diverse collection of peopleishard to beat. The authors allowed individuals to
speak about what they loved and didn't, in their own voices and in real time, so to speak. Thisisfar richer material
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than you would imagine; don't be misled by the sniffy commentary offered by the library reviewer above. Thetrick is
that you, the reader, are | eft free to wander among these interviews and then construct your own hypotheses, make
your own connections, draw your own conclusions. Y ou may find a fundamental unity in the variety of human
experiences described here. Or you may be struck by the ways in which the influences of age, gender, race, or
historical context (the study was done severa years ago) manifest themselves here.l often recommend this book to
college students struggling to find afocus for their introductory fieldwork in ethnomusicology. Will this reading help
them narrow their focus? Will it provide them with ready-made theoretical models? No and no. It does enable them to
see the valuein NOT putting on one's analytical blinderstoo early in the process. It does remind them NOT to ask
leading questions, NOT to stifle their garrulous or digressive respondents, and NOT to hesitate in changing their
approach if the situation suggestsit. And those are good lessons for any student, of almost any subject, to absorb.

My Music is afirst-hand exploration of the diverse roles music playsin people's lives. "What is music about for you?"
asked members of the Music in Daily Life Project of some 150 people, and the responses they received -- from the
profound to the mundane, from the deeply-felt to the flippant -- reflect highly individualistic relationships to and with
music. Susan Crafts, Daniel Cavicchi, and Project Director Charles Keil have collected and edited nearly forty of those
interviews to document the diverse ways in which people enjoy, experience, and use music. CONTRIBUTORS:
Charles Keil, George Lipsitz.

From Library Journal This book could serve as a Rorschach test for the reader; many will applaud it as a celebration of
diversity, while some may seeit as further evidence of the decline of Western civilization. People of all ages from
Buffalo, New Y ork were asked, in essence, "What is music about for you?' The book offers 41 of their answers. While
it isimpossible to categorize the responses, afew generalizations can be drawn. "Classical” music is generally
marginal to people'slives. Instead, people identify with different popular styles, depending on age, ethnicity, and
socioeconomic status. The Grateful Dead, New Age, Country and Western, and Rap music are all diverse, highly
symbolic styles worn as badges by their devotees. This book makes an important, stimulating contribution to an
exciting area of study: the sociobiology of music. Recommended for academic lib raries.- E. Gaub, VillaMaria Coll.,
Buffalo, Copyright 1993 Reed Business Information, Inc. Not surprisingly, people listen to music for many different
reasons and in many different ways, but the authors express pleasant surpise at most respondents keen interest and
intelligence about popular music in general and the astonishing range of individuals interests despite the narrowcasting
principles of radio specifically and the mediain general. The Washington Post



